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Sketch, 2009-2012, felt-tip pen on paper
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Sketch, 2009-2012, felt-tip pen on paper
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Drawing |, 2009, from the series MYTHOGRAPHICS, ink and pencil on paper, 80x120
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Drawing | (detail)
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Drawing Il, 2009, from the series MYTHOGRAPHICS, ink and pencil on paper, 120x80 Sketch, 2009-2012, felt-tip pen on paper
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Sketch, 2009-2012, pencil on paper
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Drawing Il (detail)

Drawing Il (detail)
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Drawing lll, 2010, from the series MYTHOGRAPHICS, ink on paper, 80x120
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Drawing Ill (detail)
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Drawing llI (detail) Drawing Il (detail)
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Drawing IV, 2010, from the series MYTHOGRAPHICS, ink on paper, 80X120 Sketch, 2009-2012, felt-tip pen on paper
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Drawing IV (detail) Drawing IV (detail)
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Drawing V, 2010-2011, from the series MYTHOGRAPHICS, ink and pencil on paper, 120x80 Sketch, 2009-2012, felt-tip pen on paper
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Drawing V (detail)
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Drawing V (detail)
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Drawing V (detail)
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Drawing VI, 2011, from the series MYTHOGRAPHICS, ink and pencil on paper, 80x120
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Drawing VI (detail)
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Drawing VI (detail)
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Drawing VII, 2012, from the series MYTHOGRAPHICS, ink on paper, 80x120
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Drawing VIl (detail)
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the tower in the Grimm fairytale, who lowers her long
braid of hair from the small window at its top to let up
the witch - or is this perhaps the miller's daughter from
the tale of Rumpelstiltskin, who was ordered to weave
gold out of hay? In Drawing V, our eyes catch sight
of a diminutive Bedouin female figure featured on a
suspended stretch of cloth with her back to us. Seated
on her bed in the midst of a desert expanse, she is
depicted among the ruins of her home, destroyed once
again by the Israeli authorities who do not recognize her
village's legal right to exist. Her solitude and symbolic
role as “everyman” allude to all those who have been
evicted from their homes and dispossessed in the
context of contemporary Israeli reality, as the state has
been increasingly shirking its responsibilities towards
both the citizens and the non-citizens residing within
its borders. On the right-hand side of the same drawing,
the artist has depicted the head of the horse Falada
from the folktale The Goose Girl, which was cut off and
set above the city gates. This horse, which nevertheless
opened its mouth and revealed the truth about what
happened, became the subject of a 1919 poem by Bertolt
Brecht, where it cried out against moral degradation. In
this sense, Fishman's fragmentary compositions reflect
our limited perception and knowledge of reality and of
what is truly taking place around us. In this context, the
coherent appearance of things is revealed to be a mere
semblance, while in fact we are constantly confronted
with incoherent, irrational phenomena.

In addition to being a visual artist, Fishman is also
a poet and a specialist in the field of visual theater
and puppet theater. This fusion of different art forms
is evident in her works both in terms of their narrative
character and in terms of the forms of fragmentation
she imposes on them. The humor, madness and

absurdity that filter into her vocabulary of images and
style of drawings, and which are inspired by literary
and theatrical sources, are given expression through
the evocation of stage sets, screens, simultaneously
evolving scenes, inversions, and actors that constantly
change characters and roles.

In Drawing VI, the interior ceases to constitute a
temple replete with various forms of enchantment, and
becomes a space of enclosure and illusion: a doctor
lopes forward holding a skull and encounters a sandbox
of sorts in which children are shattering and repairing
Russian nesting dolls. A woman, perhaps a gypsy, hugs
what initially appear to be babies yet are in fact puppets.
Another figure gazes out at the sky, which may in fact
be an expanse of dark water. A group of tourists stares
out at the landscape from another window, while a
row of photographs rises behind them on the roof of
a shack. They both see and do not see what lies before
them, since the panoramic, myth-suffused expanse is
bordered by the separation wall. The only figures who
may succeed at breaking through this stifling enclosure
are the rider and child galloping forward on a horse
in an allusion to Goethe's 1782 ballad The Erl-King as
they attempt to flee the danger by breaking out of the
drawing's frame.

The continuity of these different stories is constantly
ruptured as they are carried through the drawings,
whose rhythms, inner whirlpools, and evolution
determine the character of each chapter in the series.
And so we arrive at Drawing VII, which may be taken as
either the end or the beginning of the entire journey. In
this case, the journey is embodied by two figures
receding into the distance - a blind father leaning on his
son as they walk through the streets of Jerusalem. The

female nude in the foreground gazes at them and at the

forest of lines. Beginning and end are both to be found
in nature, in the majesty of its creation. This is a natural
world composed entirely of flowing, erupting lines,
shaped by a process of renewal that both remembers
and conceals what came before it. These are the
“mythographics” of the line, its memories and various
incarnations from ancient times to a continuous present,
with all the pain and longing embodied init. Thisis aline
of creation that contains its own death and rupture,
which become tangible in those empty spaces where
the white void vies to overcome the excess of images
against which it is positioned.



“innocent” demand. Leaving everything else aside, each
woman carried out her own husband on her back - to
the great surprise of the king, who nevertheless stood
by his word.

By means of allegories that touch upon destruction
and loss, pain and compassion, while alluding both
to Francisco Goya’s etchings and paintings and to the
political drawings created by the contemporary artist
William Kentridge, Fishman continuously presents us
with images of a disturbing present.

The journey continues in Drawing Il with a deluge
that floods the land, rendering the skyline almost
nonexistent. The earth is covered with water and
populated by vagabonds and homeless refugees -
people whose world has been destroyed. Roland Barthes
described the (non-tragic) flooding of Paris in 1955
as an event that disrupted everyday ways of seeing,
hierarchies in the landscape, and the expropriation of
space. This flood, he continues, brought to the surface
myths concerning redemption by means of water,
joint battles, and the human ability to overcome and
subjugate the forces of nature (The Eiffel Tower and Other
Mythologies, originally published in French in 1957).

Drawing Il still contains a fragment of dry land - a
nocturnal view of an urban park that may be Gan Meir
in Tel Aviv, part of Fishman's childhood landscape.
A large tree shades a camping tent or perhaps a fair
tent (here too, the center of the image is composed of
different temporal registers and generations, while the
foreground features a girl pushing a baby stroller with
an old woman, perhaps her grandmother, alongside a
gushing river containing ancient turtles). In Drawing
IV, by contrast, the earth and sky have both vanished.
As far as the eye can see, there is nothing but water

dotted with islands and ruins, where women may be

embroidering the history of humanity itself as a series
of bloody events - as in the 1077 Bayeux Tapestry, which
describes the events leading to the Battle of Hastings. It
slowly becomes evident that Fishman’s journey revolves
around an axis that repeatedly brings it back to the
same point: women kept afloat by life buoys, sewing
machines carried by the current, barrels, baskets, ships -
a process of detachment from the earth and from one’s
home, if only to return to it later like Odysseus. Or is this,
perhaps, the story of his wife, Penelope, who awaits his
return?

In Drawing V, the plot seems to take an unexpected
turn — or perhaps to be momentarily suspended - as we
move from the current of events taking place outdoors
into a charged interior: this is a cabinet of wonders
inspired by the interior of the artist’s parents"home, and
by her memories of other houses she lived in. A Creation
scene of sorts is depicted on the ceiling, where God's eye
appears as a pendant lamp and the source of physical
and spiritual light is revealed to be a light bulb. On the
floor, a stretch of carpet — or perhaps a movie screen —
features a fragment of Goya’s painting The Third of May
1808. The left-hand wall bears a portrait of the Sufi poet
Nusrat Fateh Ali Khan. At the center of the composition
is a frozen or pensive female figure, isolated within the
surrounding whirlpool of objects and images that are
each suggestive of an entire world, while she herself
remains unresponsive.

Time, as is revealed by this drawing and by the series
more generally, knows no limits, like the water that
effaces everything and the room containing numerous
allusions to reality, imagination, and memory: the
viewer’s present horizon merges with the historical
and cultural horizon of the work of art - creating a

hermeneutic, interpretive fusion that the philosopher

Hans-Georg Gadamer saw as a means of expanding and
deepening our understanding of things.

This series as a whole attempts to come to terms
with the principle of containment, with the possibility
of embracing different parts of the same thing and of
physically and emotionally addressing the other. At the
same time, it also addresses more implicit questions
concerning the limits of containment and its resonance
in both everyday life and art. As Fishman writes, “Despite
recognizing the impossibility of maximal containment
upon a given surface, since the essence of creating a
composition is making choices, the plethora of details
expresses a desire to stretch the limits of containment
to their utmost, in order to challenge decisions
concerning what will not be included in a given
space!” The compositions break down at their edges
as if challenging the very principle of the frame, while
revealing the ongoing conflict, or tension, between
different degrees of selection and inclusion. To a certain
degree, these drawings echo the artistic style known
as “Horror Vacui,” which is characterized by intensely
crowded, highly-detailed supports. This term derives
from the physical principle established by Aristotle, who
stated that nature contains no empty spaces, since a
void always aspires to be filled with matter. In Fishman’s
work, the “fear of emptiness” may be related both to
the artist’s condition vis-a-vis the act of artmaking, and
to the human condition vis-a-vis the world and all of
existence.

The flipside of containment is the fragmentation
of the images into bits of narrative that move from
one culture to another, as well as backwards and
forwards in time and between reality and the realm
of the imagination. We are thus offered, for instance,

a momentary glimpse of Rapunzel, the girl locked in



is inseparable from the realm of the imagination.

Drawing |, the first chapter in this journey, may be
described as a sort of “behind-the-scenes" glimpse of
a circus - or perhaps a gypsy tent — where stretches of
cloth are embroidered with what appear to be ancient
Western sagas, or perhaps imitations of African patterns
of the kind imported to Europe in the late nineteenth
century, at the height of the colonial period. Some of the
cloths are ornamented with a motif of majestic houses
rising upon small, dilapidated hovels - an allusion to
Fishman's constant preoccupation with social concerns.
A woman seated before this labyrinth of cloths is pulling
on a man's leg as if it were a sock, while another male
or female head sprouts out of her head. A naked man
facing her on the left-hand side of the composition holds
a tray bearing a woman's head. The ability to contain
different body parts, including ones that belong to the
opposite sex, hovers over this scene like a flaming sword,
revealing the constant internal struggles between
different gender identities and creating a form of excess
that seems to be overflowing the limits of the frame.
An echo of this whirlpool of male and female bodies
that merge with one another and with the surrounding
landscape may be found in the following excerpt from a
poem by Rachel Perets:

I planned to ascend with you to the
whirlpool of my stomach

To the vestiges of the scarred rafts

drowned in its depths

To the warm swamps that are my soft breasts
Too soft, so that we will drown in them
almost at once

Continuing up to my neck where we

will find thorns struggling for light

Or air, where you will suck the shallow abyss
Of my collarbone

Leaving behind a violet blossom of blood
This is all I will pack in my bundle

Before soaring from the top of the cliff

In Drawing Il, the earth opens up onto a chasm
resembling an archeological excavation, while
simultaneously expanding the compositional space
upwards towards the gray sky at the top of the frame.The
expansion of space is paralleled by that of time, which
appears to stretch from the past into the present and
on into the future, as generations of women weave one
on top of the other, tied together by the same thread.
Yet this thread does not merely run through several
generations of the same family, community, or people;
it crosses national limits and borders, and outlines the
figure of a woman immersed in the process of weaving
her story into walls — of any woman struggling to survive
and love even in the most adverse conditions. The thread
running from one figure to the next becomes hair, lines,
walls, and barbed wire before being transformed back
into thread. This incessant process of transformation,
which is characteristic of both natural and historical
cycles, of individual lives and of artmaking, floods the
entire composition.

In the series MYTHOGRAPHICS and in the related
sketches, Fishman examines everyday reality with all of
the pain, difficulty, and cruelty inherent to it, and creates
visual compositions that rupture the apparent surface of
things: these images, which are based on contemporary
events, simultaneously transport us beyond the present
timeand place.They are born of a mixture of fantasiesand
current events and testimonies, as well as of the artist’s

personal experiences. Among these images is a group of

drummers who demonstrate in Sheikh Jarrah and other
conflict areas; the figure of a four-year-old boy in the
vicinity of Rafah, who was hit by IDF soldiers because
he was unaware of the curfew and continued to play
outside; and a sketch created in the course of Operation
Cast Lead in 2009 - in which the bodies proliferated as
the number of victims on both sides continued to grow.
Another series of sketches featuring carnivalesque,
ironic figures holding out their identity cards alludes to
one of Fishman's personal experiences, when she stood
in protest alongside Palestinians arbitrarily stopped
for inspection. Yet beyond the dimension of personal
experience, these sketches protest the life routines of
both Palestinians and Israelis, which involve constant
mistrust and anxiety, as well as the loss of personal
space and of basic subjective liberties. Fishman'’s art is
intertwined with life; it reacts to it both through protest
and through beauty, while constantly evolving out of it.

This series turns the viewer's attention to past events
in order to reexamine accepted values and concepts,
including male and female identities and the ideal of
work versus a reality of slavery: Drawing IV alludes to
the story of a group of seamstresses (some of whom
were Jewish) who died in the fire that broke out at the
Triangle Shirtwaist Factory in 1911 — unable to escape
because their bosses routinely locked them in the
building and did not bother to unlock the doors when
the fire broke out. A woman holding a male torso in
her arms echoes the figures of the “Loyal Women” of
Weinsberg, who saved the lives of their husbands when
the army of King Konrad Il besieged the castle of the
Duke of Welf in 1140. The castle’s women sent the king a
letter negotiating a surrender, which granted them the
right to leave the castle with their children and whatever

they could carry on their backs. The king accepted their



Hamutal Fishman -
All That the Eye Can See and

the Heart Can Contain

Irena Gordon

The series MYTHOGRAPHICS is composed of seven ink
and pencil drawings on paper. Hamutal Fishman began
working on these drawings, which were initially inspired
by several poems by Rachel Perets, in 2009. She has
since gone on to create an intensive, mesmerizing series
of compositions that draw the viewer into a rhythmic
tangle of images, events, and allusions. These drawings
cannot be apprehended in a brief glance, nor do they
offer a clearly organized narrative. Rather, our gaze
wanders and is swallowed into a stream of consciousness
that amounts to the composition of a private epic, a new
Odyssey, or perhaps a parodic rendition of it. Fishman'’s
drawings make reference to a range of modern sources —
such as the nihilist work of the Surrealist artist Max Ernst,
which demonstrably appeals to the unconscious in
order to explore fear and anxiety, otherness and humor.
At the same time, these drawings are also inspired by
iconographically charged Renaissance artworks such as
Albrecht Direr’s 1515 engraving Melancholia - similarly
constituting complex explorations of subjectivity within
a collective cultural and social context.

In the three novellas included in the trilogy Our
Ancestors, the Italian writer Italo Calvino created fantastic
characters such as a cloven viscount or a baron who lives
in trees in order to provide an exaggerated reflection
of an existing world order and to rethink a-temporal
concerns related to war, good and evil, exploitation
and domination. In MYTHOGRAPHICS, Fishman weaves
fragments of historical and contemporary events into a
fantastic world - combining bits of invented mythologies
inspired by folktales and myth, poetry and fairytales.
The fusion of these different sources confronts the
viewer with conflicts concerning changing definitions
of masculinity and femininity, the intertwinement of
fear and terror, desire and sexuality, and a reality which
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